|

K 22

...OAID SOMETHING

ABOUT IMPROVING
HIS IMAGE.




February 1975 ISSN C3L7 3330

The Newsletter of the Rritish Science Fiction Association

Editorial P *e 0 s 20 o e os "X e e e 2

News for High Octane Water-Lilies e .o o oo e 3
Christopher Priest

News: BSFA File e o0 X oo o0 . > e ° e 8
Tangent .. oo .o oo oo oo oo oo e A0
WhOOPS! o s 0 e e e e o e 0 o e e oo 11
Snippets ae ) oe ° 0 oo o ° e o ° e 12
Media Notes e e o oo x o X o0 12
Magazines ° o o0 0 ve oo o e 0 ° 0 14
BEvents oo e 0 s ) e 0 e 0 o0 e e oo 14
Forthcomings Books .. o oo oo oo oo ee 14

Comment: Hugo Suggestions by bavid Pringle o® .o es 16

Fannish World

The Boat Goes On ') *® oe o0 o6 0 oo 17
Joseph Nicholas
Recent Fanzines o0 oo oo oo oo oo oo 20
Round the Clubs .o .o os os e - e 21
Dave Langford and Kev Smith

Mailbag -0 e o e e 0 oo P e o o0 e o > 23
Suggestions Box oL SC .o .o oo 51¢ am 2

Miscel}any Corner
Members?! Noticeboard 5 N oo oo A ee 29
Competition .o .o . - oo oo oo ee 30

The CaEtive by Jim Barker .. e e o0 e e ) 31

artwork Credits: We'd like to thank Rob Hanson for providin:; us with a
front cover for this issue, and Carol Gregory for the headin.s on p23
and finally our old stalwart Jim Barker for the cartoon on pZ.

Editors

John & Eve Harvey, 59 Blanchland Road, Morden, Surrey, SH4 SN
Vice Chairman

Tom A Jones,-39 Ripplesmere, Harmanswater, Bracknell, Berks RGlz2 3l

411 material copyright the British Science Fiction Lssociation Lid. All
rights reassigned to the individual contributors,

Views expressed in Matrix are not necessarily those of the BLIFA and
opinions cxpressed by Committee members are to be taken as personal

onecs except where stated otherwise.

Copy Deadlines: Articles - 23rd March; News - 30th lMzrch




i

gzt READY EVE...
(N can) FEEL A MATRY
S EPITORI. EoHING S, ..

EEEE ER i === S VE ah, hb
== | N T s N N /
1= )f;' !t ﬁgf i i*,'-i} i EH fs ‘\:.Ef“,:} fst
W0 RN BN i e i
| : ' i

W W T W hES

Traditionally the editorial is the last thing
that gets written for a magazine and the .
first thing you read (or skip over!). So as
I write this it's probably a little over a
week before you'll be reading Matrix 22 and
there's still lots to do on it! One job

I hadn't rcalised the enormity of was the
collatione Perhaps you might like %o know
the inner workings of the great BSFA

machine.

Matrix 21 and Vector were collated 1in ,
December. On occasions like these officers e J“d,h#ﬁﬁﬁﬁ R
of the BSFA (and others masochistic enough 8 VERTTCEIT hLF;‘.
to voluntecr) descend upon the nerve centre
of tueir mighty organisation at its secret location somewhere in tue hears
of the Applied Maths Dept at Reading University. Typically ¥ve and I hadn't®
finished dupliczting Matrix when we arrived on Saturday and so I was mana-—
cled to the Roneo "Rack" and spent an afternoon feeding paper and stencils
into its ever—open mouth. Next door Vector was beilng collated. Paul
Kincaid was staying with us that weekend and we had contrived %o lure him

to the salt mine. Those twin fiends Freeman and Jones had a BSFA Robot
helmet on him in seconds and tius reduced to a zombie, he was placed 1n
front of the collating machine. I can only judge by his careful excuses

the next day tnat the removal of this helmetd returned him to normality.

The Sunday found Eve, Keith, Tom and I working on Matrix and by the end

of the day the room was not a pretty sight. Piles of BSFA magazines 1it-
tered the floor — one even contrived to trip Eve up and send her sprawling.
Hastily we hid the evidence promising to dispose of it via the Royal Mail

a2t a later date — the publications not the remains of Eve. Another of

these exciting weckends approaciies rapidly - who will be the unwilling
prisoners this time - will we live to tell the tale? Any volunteers?

This issue of Matrix sees the introduction of a couple of new regular (we
hope) features. Tune first is our COMLINT column which this time features
bzve Pringle's views on Hugo nominces. Those of you who are members of
Seacon should already have the momipatiom forms with Progress Repord e
Us¢ your right and lets se¢ a few British people taking Hugos this year.

Our other new feature is Jim Barker's THE CaPTIVE. Tuis being the first
episode, it is rather longer than future strips - Jim envisa_es one or
two sides but he has appealed for future plot ideas besed on the basic
idea in this issue. So leit's sce what you can do - anything from a one-
line suggestion to a full story, and Jim'll illustrate those he likes.

In the next Matrix I'd like to be adble to sitart a "Query Column" so how
about a few "Who wrote...?", "Is Mike Moorcock a pscudonym?", "What

colour socks did Doc Smith wear?". any topic from hardcore sf to softcore
fandom and we'll try to get you an answer and print the most interesting.
Rog Gilbert will still be deing his service and we'll prob.bly run this
column in conjunction witi hime. S0 1f your question isn't answered 1in
Matrix you can cxpect an answer from RO



(1) The "Sort of stuff" most likely to sell. The quick answer is that 1
don't know, and if you find out please let me know pronio. The long answer,

and the only true one, 1is of very little help.

The sf market is now very broad in 11s range, and there is room for many
different types of writer. In short, thls means that if your name is Fred

Bloggs, then your best chance is to write the sort of stuff Fred Bloggs 18
best at. Put another way, you should be true unto yourself. Write what
interests you, what concerns you, what moves you. It you do it well, the

market will grab you.

Consider the alternative. There are a number of fashions in the sf category,

and in associated genres. Take sword and sorcery, or "heroic fantasy",
which has a bit of a vogue at the moment. With a bit of shrewd market®
research, you could probably come up with a sort of pseudo-Moorcock or
pseudo-Howard. You might even get 11 published. But so what? Do you,
Fred Bloggs, want to be known as a sort of second-rate Moorcock? Does
any writer, however new, want to be a stand-in for someone else? Do you

want to sell, or do you want to be 2 writer?

Finding one's own voice is hard, and often frustrating. But in the long
term it is the only thing that counts, that brings satisfaction, that

brings a readership.

(2) Agents. The relationship between writer and agent is curiously like
a marriage. 1t usually lasts a long time, it consists of sharing the gcod

and bad, a considerable degree of trust is necessary, there is a large ele-

ment of mundanity and a split-up can be traumatic for both parties. Aaso,
like marriage, people do not always find the perfect partner at the first
go. An agent, like a member of the opposite sex, sometimes seems from a
distance to be rather attractive, but a degree of intimacy might reveal
quite the opposite. Marry in haste, and repent at leisure.

Even recognizing all this, the new writer can't help but wonder whether his
work would stand a better chance of being published if 11 was handled
through an ageney. It might... but it also might not. In the short ierm,
an atent will not necessarily improve a new writer's chance of selling.

As I have said, most publishers with an sf lisi are constantly on the look-
out for fresh material. It is very rare indeed for real talent to go unno-

ticed in the sf category.

?he lopg term is a different matter. Remember that agents are businessmen
in business. They cannot spend too much time on writers who are writing

for their own vanity, or to impress their friends. 4n agent is most lnter—

ested in the writers who, over a period of time, are going to sustaln a
career, who are going to grow and develop.

Therefore: if you mean business, if you mean to write and go on writing,

%ndtwritetwell and make something of it, then you must eventually hire the
est agent you can. Indeed, it is not going too far to say that you w
be foolhardy not to have an agent. L 7 e

(3) Contracts. Assuming, though, that for the moment you are working
without an agent, and further assuming that you aciually get an offer for

something, you will have to negotiate your own contracis. What should one
look for?

This 1s a subject that can fill a book, but there are a few very fundamental

é
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things that can be salde

Firstly, some reassurance. You can take it that the regular publishers of
af - Paber and Collancz in particular - will present you with a standard
form of contract that you can sign with safety. There is always room for
improvement in a publisher's contract, but in general vou will not jeopar-
dize your rights if you are working with established, rcputable publishers.

The principal rule is always to read a contract, and try to understand
every single word of it. If you do not understand, ask. If you still do
not understand, ask again. If there is anythlng you are concerned about,
ask for the clause to be reworded, or even deleted. Publishers will not
teke umbrage over a writer taking an intelligent interest in his. contract.

In a book contract, the sort of things you should be looking for will
include: has the publisher given a date by which he will publish the book?j
in which territories will he be publishing his own edltion?j which subsidi-
ary rights is he also buylng?; what percentages will he pay you for the use
of those subsidiary rights?; is he paying you an advance against royaliies,
and how will those royalties be calculated?; 1s there a procedure by which
you can get the rights to the book reverted to you when the book goes out

of print?

You will find that a book contract deals with many more matters, but from
the writer's point of view, those are the most imporiant.

For the sale of a short story, your principle concern should be to establish
that whoever is buying the story has only the right to publish it as a

part of the larger whole (i.e. as part of a magazine oOr anthology). If the
sublieher or editor wishes to re—-sell the larger whole containing your

Story! ensure that you will be paid for the secondary use, Never release
the right to re-sell the individual story, except within the larger whole.

And more besides. You might prefer to hire an agent.

(4) Manuscript presentation. Boring as it undoubtedly is, the following
cgnnot be repeated too often: Type your manuscript on white paper. Your
l}nes should be double-spaced. Leave a margin of at least one inch in all
directions. Number the pages. Put your name and address on the first
page. Use a good, dark ribbon. Keep your tyggfaoe oleaﬁ.

I've never understood the sloppy attitude many writers have about their
manuscripts. The MS is the first, last and only chance the writer geis 1o
set out his work in the way he intends it to be read. It is simply not
good enough to get the words written down any old how, and trust to the hope
that if someone eventually publishes it the editor or printer will somehow
guess the autnor's intentions.

An editor will usually iry to follow the autnor's meaning, and will inter-
ferc only when tne meaning isn't clear. The manuscripts which are most
interfered witih are, in general, those where the author simply hasn't
bothered to be consistent with his spelling, puncituation, paragraph-
}aygut, typing, grammar, etc etc. If you send in a careless manuscript

it is an open invitation to someone else to start mucking about with 1t.
Human nature is such that if someone is given the undoubtedly boring job
of correcting an author's spelling, it won't be long before he decides %o

1iv§n up the day by contributing a few of his own ideas to the plot or
stvle.



Printers, incidentally, are trained to be obedient to the text that is

sent to them... whosver sends it, If a bored ccpy-editor has thouzght up
some splffing new ending to your novel, it won't be the printer who changes
1t back for you. By the time you see it, the text will be locked in the
permanence of type.

Therefore, a manuscript should be typed as neatly as possible. If you
make hand-corrections, make them clearly., Use the same typewriter for

the whole M3. The overall layout should be clear and consistent. (eg.
each line siould be, within reason, the same length as all the others, and
there should always be the same number of lines on each page.) Check your
spelling. If you don't know the rules of grammar and punctuation, learn
them; they are to the writer what paintbrush and pigments are to the
artist,

The manuscript as a2 whole should be easy to hold and read, and neither
bound so firmly thut it is unopenable nor held togethor so locsely that
the whole thing disintegrates as soon as it is picked up. (I once read

a MS for a publisher: it was 450 pages long, and held together in one
corner by a loop of yellow wool. Another MS went to the opposite extreme:
1t was bound by an arrangement of springs and clamps of such ferocity they
could only have been stolen from an osteopath. The first (5 pages were
almost unopenable, but when you reached page 76, the whole thing sort of
exploded in your face.)

None of +this means that you have to invest in an electric typewriter and
use only tiie most expensive paper, The poshest appearance in the world
won't disguise poor writing (and in fact only cmphasizes it). A good manu-
script should be, in effect, invisible. It should be capable of being
rcad without the editor being constantly reminded that he is grappling with
400 pages of assorted sizes, each of which has been typed by an orang-utan,
and all of which have been bound by an all-in wrestler.

Anyway.

Nothing 1n the foregoing will make a non-writer into a writer. That has
to come from within. A4An article like this is, at best, the offer of lubri-
cant to an engine. The petrol has to be provided by the writer, and the
octane rating is determined by a number of differcnt constituents the
writer supplies. These would include: the degrece of his or ner ambition,
the degree of taste, the degrec of willingness to self-criticize and exam—
lne and correct, tue degree of energy and, irreplacewdbly, the degree of
native talent.

But to tihose who try, and go on trying: take heart! In spite of tae awful-
ness of much that is published in the s¥f category, there is s¥ill a general
sensibility to excellence. A genuinely promlsing writer will find encourage~
ment at evsry step of the way. Magazine and anthology editors are constan-
tly seeking new talent. Publishers actually brag about new writers they

have discovered. Even the estublished writcers are a friendly, if over-
tairsty, lot, and well-timed applications of booze work wonders. They

won't introduce you to anybody important, tiey won't give you any tipe,

they won't tell you tae password, but so long as you're in the convention

bar witi them they'll be very encouraginge.

Christopher Priest
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BSFA FILE

le Vice—-Chairman

Yes, someone has actually voluntecred to do the Job! This daredevil indi-
vidual is Alan Dorey. seriously, Alan has a lot of experience in both the
serious and fannish side of science fiction. To give you some idea, Alan
used to edit Leeds University SF Group's fanzine, BLACK HOLE and for a
year ran the Leeds University SF Group. At present Alan is the secretary
for YORCON (the 1979 Easter convention) and edits two fanzines, a personal
zine called GROSS BNCOUNTERS (wiiich won the Novae Award at Novacon '78 for
best fanzine), and a serious sf fanzine, SIRIUS.

Alan has been very critical of the present commitiee and certainly he and
1 do not see eye to eye on certain points but Alan has the qualities which
a VO needs, enthusiasm and a desire to help, and perhaps it's an advantage
To be something of a rebel in that it adds new energy to a group.

Providing we don't receive a sudden influx of applications Alan will take
/e as 40 following the AGM at YORCON,

2a HelE

We need assistance., The library catalogue 1is, to put it mildly, in some-
thing of a state., A+ present 1t consists of the:last published catalogue,
some ten years old plus g supplement, about 5 years old, and the lists of
recent additions Dave Win_rove has printed in VECTOR. We need someone to
dut these three sources of information together. This will invelve not
only considerable typing effort vut also some communication with the SPF
Foundation, where the library is held, so that books which have been dama-
ged beyond use, lost or stolen can be removed from the listing. It is
also the committee's intention to list certain books (old, rare and fra-
gile) as not available for postal loan. This is not an easy task and will
require considerable time and effort, perhaps a group of people might be
able to undertake it?

If you can help with either task then please write to Tom Jones.

3¢ Worldcon

We've kindly been given space in the Fan Room at Worldcon and if we are to
have a table and try %o drum up some business we'll need volunteers to put

in some time, I know this is a lot to ask of someone going to Worldcon but
1t just might be fun,




4o The Unhired Help

A few issues ago I sald I'd run a spot winere committec members told you
what they did, I started it off by telling you what a wremendous person 1
was, so now it's time to let some of the otuers have a go. This issue
we'll deal with the unsung jobs, Business Manager, ilembership Secretary,
Treasurer and Company Secretarye.

Business Manager — Trev Briggs

1 chase review copies of all vaguely SF/Fantasy books I know about, tell
DJW (Dave Wingrove) what I've got, and he tells me he doesn't want to
review any of them and I send them all to the BSFA Library. Seriously
folks, I despatch them to reviewers as per Dave's instructions. Also
trying to get publishers to part with some of their hard-earned money to
have their names immortalised in the pages of VECTOR, while arranging trade
ads with otiher mags and societies and simultaneously trying to gct money
out of (censored, sorry, edited out).

((Since writing this Trev has taken on the job Phil Stephensen~fayne was
doing which involves scouting round for suitable places to put ads for
the BSFA which are both goin.: to bring in new members and which we oan
afford.))

Membership bSecretary — Dave Cobbledick
I'm having a whale of a time! DlNemsec Jjob can be divided into two partsi-

(A) ENQUIRIES: which I view as threefold (I hope I'm not boring anyone) -

(1) ENQUIRY - in return a pcrson is thanked and a membership form sent
outs

(2) SAMPLE MAILINGS - usually asked for after an eanquiry, person
thanked and reminded only an additional £4 required for full
membership;

(3) COMPLETED MEMDBERSHIP - persons are thanked and supplied with
membership cards, queries (if any) are dealt with and other bits
of 1nfo given.

(B) CASH SILE & BOOK KEEPING; again threefold -

(1) EWTER members into membership book and, in doing so, allocate
number, date of birth, enquiry etc

(2) ENTER cheques, PO, cash into account book, noting particulars -
1.¢. cheque number, sorting codes, account numbers, with relevant
membersnip infos

(3) CASH in at the bank by direct debits and send accounts info to
treasurer; membership forms and details to Keith Freeman.

Basically that's what I do. ZXnquiries on a daily basis, memberships,
accounts and general book-keeping on a weekly basis. Full stope.

Treasurer — Chris Umpleby

(1) KXeep "books" of accounts, receipts and payment vouchers, etc.
(2) Prepare accounts on a yearly and at least a 6-monthly basis.
(3) "Advise" committee/Council on financial matters.

(4) Prepare budgets of income/expenditure (eventually).

( ) Dlgn cheques (rare!)

(6) Answer questions at AGHM,

(@RS 2 =

Company Secretary — Kevin omith

ili Maintains statutory books.

(2) Notifies Registrar of Companies of changes in Directors (ie. Council
Members), Registered address, etc.
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Completes Annual Return and sends to Registrar of Companies

Kicks auditor up backside to get accounts audited on time.

Kicks Treasurer up backside to get accounts ready for auditor.
Kicks anyone else up backside to get all expenses to Treasurer 1in
time to prepare the accounts,

Makes sure the final accounts are in acceptable form

Drafts "Directors' Report'" to go with accounts,

Takes minutes of Council Meetings and AGM.

Deals with Inland Revenue.

Signs chegues (TAJ tells me).

H s FINSTINTN TN
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To some extent I've overlapped into tue Trcasurer's territory, but tney're
all jobs wnich have to be done.

In summary

These job descriptions are taken direct from the Round Robin which circu-
lates amongst the committee members, wnich is strictly a committee "tool™
in which people are encourcged to be outspoken. But this still gives you
an ldea of the kind of time and encrgy these people put into the running

of the BSFA. So uhilst they may not be to the fore as much as the editors
of the journals (or cven the VC) the Associztion could not function without
them, '

Tom A Jones

TANGENT

—r T s m—— w——

As you will know, Tangent was due to go litho in the next issue. Since

M2l there have been further developments on the Tangent front which were
discussed at the last Copgmitteoe mee ting, The following letter from Tom Jones
to Lan Garbutt explains the Cemmittee?s decision, Tom felt that it ought

to be published in Matrix so ithat the BSFA membership could have the oppor-
tunity to comment.

Dear Ian Garbutt,

I have been instructed to write to you by the Management Committee of the
Council of tne BSFA concerning the BSiA's publication TANGENTY,

le A litioed TaNGLNT is not to be produced. We must rescind the decision

taken at the Novacon Council mecting to contribute &15 to the cost of a
lithoed magazine. This decision was taken because TANCLUKT is a BSFA public-
ation and thus the BSIFA could be liable for the full costs should you in
any way default (this im no way suggests you would default but we must be

very aware of all our legal obligations in this matter).

2. The BLFA is not willing to contribute to a private fiction magazine
produced by yourself, or anyone else, at this time as this would set a
precedent which could lead to other fanzine editors asking for a "subsidy™"
to produce their fanzines.

3f The Committec is unhappy with your editorship of TANGLNT., In particular
the agroeed guidelines, ratified at the Committec meeting on 11 June 1978 do
not secem to be being adhered to.

4. TYour Jetters in various fanzines have been a considerable embarrassment
ﬁo the BSFA. The editor of any megazine must be able to accept criticism
in an objective manner and, if necessary, produce a reasoned reply, -this
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does not seem to be the case with you where TALGHNT 1s concerncd.

5. You have shown an inability to work witihin the commitiec structure
of the BSFA and several times vou have stepped beyond the authoriity
delegated to you. For example, you announced TANGHIT was to go litho
before approaching the Commitice for thelr approval on thiis matter;
further you also thrcatened to remove someone from thne TARGENT malling
list which is not only beyond your authority but also that of the
Conmitice.

6. As you wers notv at the Committec meeting on 28 Jaruary 1979 and the
Committee feels you must be given the right to reply to these caarges

de will weit until the Council meeting prior to the ACM to vole on a
motion removing you from the editorship of TaWGulT. Until tiat motion 1s

put we will neither pay for mnor publish any further issucs of TANGENT,

7. This letter will be published in MATRIX so that the membersinlp are
fully aware of the situation znd may make vheir feelings xnown.

8., The Committee does not initend to terminate TANGENT, indeed 1t fully
supports the need for 2 writers'! magazine. Our only quarrcl is with tne
way you have edited the magazine and the path down whica you have been
taking 1t.

Yours sincerely

Tom A Jones
for the Committee of tihe BOLFA

COCCOCOOQCCCOCOCO00

VHCOPS!
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Hopefully thls will not be a regular fcature, but a couple of errors
crept into ithe news in M2l and-so we thought we'd allow space in this
special section for corrections.

The new editor of CGalaxy is Hank Stine, not G Harry QEank):Stine ~ they
are 1n fact two differecnt people! How dare two people have such similar
Nnames.,

Brian Stubleford will be writing more 'serious' books, what he won't be
doing is any more series books. Sorry about that but it was late at night,
and it was speltright - that's what you tend to look for in proof-readingt
It won't happen again, promise,

Shcot the copy-typist! ©Still, not too many for 5 sides of news really,

at least we didn't get things as wrong as Victorie Vayne in LNQl3. She
reported to the amazed Americans that Liese Hoare had resigned as Secretary
of Seacon, a bit difficult since she was nsver on the Committee and it was
Eve who resigned and swapped jobs with Pat Charnock. Still, at léast they
got the righit sex!
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SNIPPETS

From the State Journal-Register, Illinoils, comes plenty of science news

for those of you who are that way inclined. 3id you know that Boeing

Aerospace are at present exploring power generation through solar cells
on satellites? Yes, bug—eyed monsters are not the only ones with antennae,
we're going to have massive big ones to collect the microwave beams from

the satellites. Electrifying isn't it! Sorry about that.

Onward with bug—eyed monsters. ALll those hiding away here in the outer-
spiral arm of the galaxy can now rest easy in your beds., SETI - the Search
for Extra—terresitrial life project set up by NASA — have recommended serious
research into this but the Carter administration are studiously ignoring 1t.
Now the scientists are too busy worrying wihether they'd get their hands
smacked if they go ahead without daddy's permission that nothing will get
done. In addition, radio interference is meking the search harder so they
might even decide it isn't worth it anyway! That's positivisml NASA are
still pursuing their favourite hobby - getting rid of our scrap metal by
shooting it into space. In 1979 they plan o launch 16 Satellites (includ-
ing the first orbital test flight of the space shuttle and close approaches
to Jupiter and Saturn). What will they do next, we're all asking ourselves,

Yet another piece of vital information without which your lives just won't
be complete is that the Caribbean island of Grenada, dissatisfied with
merely produocing a Miss World, has now sroduced the world's first set of
postage stamps hailing UFO research, showing various UFQO's and 'strange
sightings'. Thought you could get arrested as a peeping tom for thatl

The 63p man had better watch out too, a New York inventor has made himself
a machine that straps on your back and enables you to run at 20 mph. Very
useful for catching the train in the morning (if there is one).

MEDIA NOTES

Rock stars bebbie Harry (Blondie) and Robert Fripp (founder of King
Crimson) are to star in a remake of 'alphaville'. Actor Keir Dullea, who
starred in Kubrick's '2001¢ is to appear in a NBC adaptation of Aldous
Huxley's 'Brave New World!.

Battlestar Galactica (CIC) (Subtitled 'saga of a seur world'). This is

scneduled to open at the Empire, Leicester Square on 4 pril 12 with sound-
track in Sensurround. Three versions of Battlestar Galactica exist: the
three-hour TV movie, a 2-hour version and a 1 hour 45 minute version (this
latter being the most likely one to be shown in the UK). Despite erratic
Nielson ratings, 4BC have commenced production of 17 l-hour TV eplsodes.
The TV series has been sold to a UK TV station and should arrive on our
screens next September.

The Boys From Brazil (Lew Grade & 20th Fox). This is directed by Franklin

Schaffner who also directed 'Planet of the Apes', Patton' and 'Papillon?,
Following a series of villainous roles, Laurence Olivier is once agaln on
the side of Law & Order portraying the role of Lieberman, an ageing Nazi
hunting Mengele (Qregory Peck), the 'Angel of Death' of Wil prison
camps. The key element in the film which sets 1% apart from others in the
genre is cloning. The 'Boys from Brazil' are 94 clones that Mengele has
produced from a small portion of tissue taken from the dying Fuhrer,

Invasion of the Body Snatchers (United Artists). The original version of

IBS, directed by Don Siegel, has developed something of a cult following
during the years since its release in 1956. The current version was scrip-
ted by W D Richter and is also based upon the original novel by Jack Finneye
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Donald Sutherland takes over the McCarthy role as the major protagonist
who helplessly watcihes the people around him succumb to tie allen menace
and the action is centred around San Francisco. The new feature acknow-
ledges its debt to tne earlier film by including lon Siegel and Kevin
McCarthy in cameo roles. McCarthy managed to evade the alien pods in
1956, but in the new film he is the first person to be taken over!

Films Currently in Production
SATURN 3 (ITC). Ms Pawcett-Majors and Kirk Douglas star with a robot in

this Shepperton-based production written by lMartin (New Statesman) Amis,
CLASH OF THE TITANS (MGM) The plot of this Slém film is loosely based
upon several tales from Greek mythology with stop-motion special effects

by Ray Harryhausen, producer of some classics of the genre, FLASH

GORLON (Dino De Laurentis) This movie, announced in October 1977, marked
De Laurentist's first venture into the SF genre following his success wilth
disaster movies and KING KONG. Since the initial announcement the film has
had to be rescheduled twice and is now finally due to start principal
photography at Pinewood Studios next April, THE RMPIRE STRIKES BACK (Star
Wars Corp & 20th Fox) Filming is due to stari at the UK EMI studios in
June for release in the US during 1980 (at the same time as SUPLRNAN 2).

To explain Mark Hamill's facial injuries incurred during a car crash, he
will be hur+t during the opening scene in a conflict with an ice-planet
snowbeast. The Luke, Leia, Han triangle will be resolved with the latter
pair falling in love. THE BLACK HOLE (Walt Disney) (Original title:
Space Probe 1) A new computer conirolled camera system, ACES (Automated
Camera Effects System) has been devised by the Disney technicians and will
be used for the first time on this film with sets designed by NASA artist
Bob McCall.

CLOSE ENCOUNTERS OF THE THIRD KIND (Columbia) A new version of CE3K 1is
due for release during 1979 including many of the out-takes which were
originally left on the cutting-room floor. Several major changes will be
made on the weak central section of the film to reduce audience boredom
and new key special effects scenes will include shots of the interior of
the mothership. Following his current involvement as director of ine
comedy '1941', Spielberg nopes to commence work on the Ch4K scrcenplay
and explore further SF themes by directing a film which George Lucas will
produce,

Creeping Titles

Following the disasters of *'Meteor' we are likely to return to more con-
ventional disasters in 1979: Airport '79 Concorde (Universal) will cater
for those who dislike flying, while hydrophobists may enjoy Esyond the
Poseidon Adventure. Following on from THE INCREDIBLE SHRINKING MAN (1957)
We now have The Incredible phrinking Joman to provide 'newer vistas of
cosmic terror'. Such terror is no doubt contagious in view of the announ-
cements that both The Plague, an SF-thriller, and The Plague Dogs will bhe
produced in 1979 together with horror of a related species in Wolfen where
"..fa pack of superhuman wolves terrorise New York...". 4nother film
casning in on the weather (eg. Weatherman/Weatherwar) must be The Fog
based on the James Herbert novel in waich green fog (hence the expression
pea-souper) sends people crazy. In fact the plot is reminiscent of
Romero's The Crazies.

Due Extraterrestri Poro Emmolto Terrestri (Leono films) I am assured may
be translated as "Two outer space men really meant for earta" is on loca-
tion in Arizona and Columbia have tneir own answer to ouperman -~ Spiderman
Strikes Back which is due for US release. larlon Brando filed a 25m suit
against the Superman producers claiming that they failed to honour an
agreement 1o give him a percentage of tue box office. Following on in
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this vein, a Hollywood independent has announced that they will produce
The Gay Superman. Whatever next!

MAGAZINES
Ted White has definitely resigned as editor of Amazing and Fantastic and
1% looks as though the magazines will now revert to their mainly-reprint
policy of the mid-1960s. (Under Cele Goldsmith from the late 1950s +to
1965, Fantastic and Amazing were lively and important magazines; 1965-8
was a dull period, however, in which - for the most part - the two maga-
zlnes published reprints, Ted White, when he took over in late 1968,
succceded in making them lively and interesting once more, publishing much
of tne early work of Tiptree, Effinger, George R R Martin and others, as
well as good serials by Shaw, LeGuin, etc, In tae last iwo or three years
the magazines have suffered severe financial difficulties, and now - with
White gone - it looks as if a glum period is about %o set in again.)

Issue 2 of Ad Astra, the new Astronomy/SF maguzine is out now and certainly
seems to be getting wide distribution. Looks fine if you want mainly astro-
nomy with a certain amount of SP thrown in, in a New Scientist/New sSociety
format. Hopefully we'll feature a review of it in a futurce Hatrix,

EVENTS

Fénf&s&con*5, The Fifth annual British Fantasy Conveutiion will be held at
the De Vore Hotel, Coventry next weekend (23-25 February). Full details
from Mike Chign (Fantasycon 5), 1 Buttery Road, Smethwick, Warley, West
Midlands - send registration fee of £1.00.

Jet-sctters amongst you might like to know that ®ool-Con 2 will take place
on 31 March and 1 April at Overland Park, Kansas, USA. Main Quests of Hon-
our Catherine and L Sprague de Camp and the convention is instigating a

new award for Fantasy called the Balrog.

If you had the money, a jet plane and the inclination you could probably
spend every weekend of the year at a different convention in the USA and
51111l miss many! Those of us in Britain are less fortunate (?) and will
have to console ourselves with Yorcon, the 1979 Rastercon at the Dragonara,
Lecds with Quest of Honour Rich.ord Cowper. Lots of fun for all (you might
even see the Matrix editor make a fool of himself!). Information and mem-
bership (&£5) from Alan Dorey, 20 Hermitage Woods Crescent, St John's,
Woking, Surrey. Even more fun and frolics for sf fans may be had in
sugust at Seacon '79. This is the first dorld SF convention to be held in
Britain since 1965, The location, Brighton Metropolc Hotel; Guests of
Honour, Brian Aldiss and Fritz Leiber. Membership stunds at over 3,000 at
the moment ensuring that this will be the biggest ever SF event in Britain.
Details and membership (£11) from Seacon '79, 14 Henrietta Strect,

London W(C2,

Finally, for those of you in the Salisbury area, the St Edmunds Arts
Centre is planning to launch its first ever Fantasy and SF Festival. This
will take place from Friday 9 March to Friday 23rd at the aArts Centre.
There will be a permancnt display of fantasy and scicnce fiction ideas
from 1800 to today and a programme of events. Enquiries to Gary. Nunn,

St Edmunds arts Censre, Bedwin St, Salisbury, Wilts,

FORTHCOMING BOOKS

Norman Spinrad's major new novel, A World Between, will be published by
Jove Books in 4pril 1979. a4 large new novel by Michael Bishop, Catacomb
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Years, was published 1n Janualy by Berkley/Putnam.

Gollancz are publishing Richard Cowper's new humorous OF novel, Profundis

on April 12th - just 1in time for nis appearance as Cuest of Honour at Yorcon
in Lecds! Ian #{otson hag delivered his new novel, God's World to Gollancaz
(it may be published before the . — of the year). His first short story
collection, The Very Slow Time Machine, has just appesred this month

(FPebruary) .

The fifth novel in the "Daedalus® scries by Brian Stablefored, Balance of
Power, has just come out from DAW Books, and tae final one, The Paradox of

?EE Sets, snould be out later in 1979. These are Stableford's last series
hovels. In March Hamlyn will be publishing the second book of the series
in haordback (the paperbacks appeuring before the haruvccks) Critical
Threshold. DaiW are also producing a new novel by C J Chsrryh this year,
Fires of Azeroth.

Philip Jose Farmer nas an entirely revised version of his famous and long-
out-of-print novel The Lovers due from Del Rey Books this year. Borgo Press
will publish Earth is the alien Planet: J G Ballard's Four-Dimensional
Nightmare by David Pringle in Octobon. This is part of Borgo's continuing
soriecs of in-depth studies of major SR and fantasy writers. 4 critique

of James Blish by Brian Stableford 7ill also be published by Borgo around
the same time.

Foundation 15 was published at ihe end of Januuwry by tine SF Foundation,

N B London Polytechnic, Longbridge Rd, Dagenham RM8 245, It contalins a
major article by Michael Moorcock (on New Worl@s) as well as contributions
by Thomas M Disch, Stanislaw Lem and others. Foundation is available from
the above address (£3 for a ycar's subscription).

In the last liatrix we mentioned that Philip Jose Parmer'!s EE? Haglc
Labyrith was the fourth and final Riverworld Novel. This, 1t appears, 1s
ot wholly correct. Farmer has recently signed a 6-~figure contract with
Berkley which involves a fifth Riverworld novel, This will be the first

in z series of 'Sidestream® books but these are not part of tuc maln sequence
of which The Magic Labyrinth is the final novels

The first UK publication of Tanith Lee's fantasy Shadowfire will pe avallable
from Futura at the ond of February. 4lso from Futura igs Andrew Stephensons
second novel, The Wall of Years, which 1S scheduled for publication at the
end of March.

Homlyn will be publishing F Paul ‘Jilson's Healer in February. Later in

the year they are planning new cditions of classics such as Henry Kuttner'!s
Mutont, Daniel F Galouye's Dark Universe and Frederick Brown's The Mind
Thing. L4lso new novels by Marta Rendall, M & Foster and Tanith Lec should
be appearing later in the year.

L new anthology of SP edited by Maxim Jakubowski entitled Twenty Houses of
the Zodiac will be published by New English Library to coincide with this
summer’s World Science Fiction Convention, SEACON. Contributors include
Brian 4ildiss, Robert Sheckley, J G Ballard, irkedy & Boris Strugatsky, Bob
Shaow and Michacl Moorcock.

Newshounds Credits

Thanks for supplying this issue's news gO to David Pringle, Mary Long,
Martin Hatfield, Tom Jones and Keith ¥reeman.
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Working at the Science Fiction Foundation sounds to me a good excuse for
beinz paid to read your favourite books. However, David Pringle assures
me that he spends most of his time studying "heavy" criticism. Either way
he should know a little about the subject and the following should provide

some 'food for thought!',

From David Pringle

Since the World Science Fiction Convention is being held in Britain in
1979, British fans have an almost unprecedented opportunity to influence
the outcoms of the Hugo ballots in favour of British and British-based
authers. The Worldcon committee have gent cut Hugo nomination forms this
month with Progress Report 3. All those who have registered for the conve-
ntion (Supporting as well as full Attending) have the right to nominate
contenders for the Hugo awards, and, subsequently, to vote upon those
nominations. The fiction must have scen first publication in 1973, and it
will be divided into four categories: Novel; Hovella; hovelette; Short
Story.

Here are some of the titles by British and British-favoured authors which
will be eligible. Use your power of nomination, and then use your votel:-

Novels: Gowper, Richard. The Road to Corlay. Gollancz
Harrison, Harry. The Stainless Steel Rat Wants You., Michael
JOSeph.

Kilworth, Garry. The Night of Kadar. Faber

Moorcock, Iiichael. Gloriana. Allison & Busby, and Fontana,
Shaw, Bobe. Vertigo. Gollancz.

Sheckley, Robert, The slciemical Marriage of Alistair
Crompton. Joseph.

Watson, Ian., liiracle Visitors. Gollancsz.

Novellas: Aldies, Brian. "A Chinese Perspective,”™ In Anticipations,
Paber,
Aldiss, Brian. "Enemies of the System". F&SF, June, and Cape.

Novelettes: Disch, Thomas M. "The Man Who Had No Idea™. F&SF, October,
anG Winter's Tales
Harrison, M John. "The Incalling." In The Savoy Book.
Leiber, Fritz. "Black Glass." In Andromeda 3, Futura.
Priest, Christopher. "The Watched.”" F&SF, april.
Watson, Ian. "The Very Slow Time lachine." In Anticipations,
Faber,

Short Storiess Ballard, J G. "Having a Wonderful Time", Bananas 10.
- ~ Disch, Thomas M. "Planet of tihe Rapes". len Only, and The
Shape of Sex to Come, Pan,

(Fritz Leiber is included in the above list because he, of course, will
be our Guest of Honour - besides which, we love him.,)

And finally, how about "The Hiteh-Hikers' Cuide to the Galaxy" for best
Dramatic Presentation? Just a few thoughts to go to sleep on. Has anyone
¢clse got any ideas on possible nominsitions?
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FAN WORLD

el

We've managed to keep the fanzine reviews under control for this 1issue
with only one guest reviewer, Joseph Nicholas. Joseph's made quite a
reputation as a writer of long letters to fanzines as.d, recently, has
been making even more of a name for himself as a fanzine reviewser as.he
brightens the puges of Ian Maule's Nabu. His latast exploit was to
'organise' the Fan Room at Novacon 1978.

THE BEAT GOES ON

- - e g e

«ee but you could be forgiven for thinking otherwise, The period between
Novacon and Eastercon is a traditionally slack one for fanzines; it's not
that Christmas completely sapped everyone's financial resources, it's
just that pubbing your ish at the time of a convention - particularly when
they're as close together as these two — seems The Natural Thing To Do
(not to mention the saving on postage that invariably results). So there
obviously isn't much to hand for review at this moment, and what there 1is
constitutes a typically mixed bag; each faned pursuing his chosen goal
with a dedication that would, in a perfwct world, call down upon him the
admiration of the readership but which, more often than not, calls down
their approbation instead. And I'm no exception.

Dave Wingrove's Kipple 2 is perhaps best described as "exceptional"™, but
only in the sense of being "different"; it is, without doubt, the most
unique fanzine I've ever seen. In point of fact, Wingrove claims that 1%
isn't really a fanzine at all, which seems ratiaer a strange claim to makej
it is, after all, an amateur magazine edited by a fan and containing mat-
erial written by other fans... but then, on reflection, his claim might
just hold water; even the most cursory glance through the magazine reveals
that both its tone and its content are so untypical that they can easily
be said to have no connection whatever with any branch of fandom. Kipple's
nearest equivalent is the kind of "little magazine' subsidised by the

Arts Council (Bapanas, New Review, Ambit, et al), in this case subsidised
by the editor instecad; and therein lies its downfall, for it is thus un-
likely to reach the same people who read Bananas et al and hence won't
generate the type of response that 1ts contributors might feel their
efforts require. JVistributed to other fans, the greater part of KiEBle's
response is likely to consist of sneers of "poser!" or "pseud" or some-
such similar epithet not calculated to fuel the aspirations of those
aforementionecd. contributors; and in consequence they'll probably feel
that they've simply been wasting their time. And perhaps they have; in
their striving after erudition and eifect, Wingrove and his contributors
appear to have forgotten that art isn't everything and that a little
humour can often go a long way; Kipple 2 1s so earnest and deadpan 1in

tone that it becomes ultimately tcdious and indigestible.

Leeds University Union SF Society's Black Hole 15 is equally poor, but -
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for different rcasons. Whereas Wingrove realises thot to apply the term
"sercon™ is also Yo apply a high degrec of critical discrimination, Black
Hole's two editors - Tony Berry and Immo Huneke - obviousls don't, equat-
ing it instead with the (currently widespread and wholly deplorable)
attitude that "it's SF, so 1t therefore must be good"; the twenty Perry
Rhodan books thut filled several pages of the previous (14th) issue -
certain evidence that the editors have no critical digscrimination what-
soever. But then to call them editors is to credit them with skills that
they manifestly don't possess; Berry and Huneke are no more than compilers,
printing whatever material comes to hand in the vain hope that it might
provoke & response from someone, somewhere... Thelr fanzine has no
coherence of viewpoint, being instead a messy agglomeration of witless
schoolboy-style humour, pscudo-serious fact articles, plot-synopsising
book "reviews" and that perennial staple of university clubzines, fan-
fiction whose subject-matter is so cliched and whose presentation so
hamfisted that it not only sirains the reader's patience to an almost
uncontrollable degree but actually defies readability. Just like Black
Hole 15, in fact,.

But then if they =znd Wingrove are merely pursuing their own individual
goals, why saould I or anyone else bother 1o complain? if'or one Vvery
simple rcason; although fanzines are basically a mcans of self-indulgence
for the editor and his readers, any editor who carries his self-indulgence
to extremes usually ends up alienaiting his readers altogetaer, because
fonzines are also a specialised form of communicotion, and for any comm-—
unication to be wortnwhile it must be a two-way process. The fact that
only eight people bothered to respond to Black Hole 14 (wirich, as a
university~funded venture, must have a print-run totalling some two or
three hundred at least) is a sure sign that the comwunicotion is, in this
instance, anything but two-way. and if response - worthwhile, usable
rcsponse — is what a faned is after, then he has no option but to take
into account the whims of his readers as well as hils own,

A faned who has listened to the demands of his readers - sometimes %o

the extent of completely subordinating his own personality - 1s Geoff
Rippington, whose aArena has now successfully shaken off the stigma of

its immediate predecessor (the awful, typically-neoish-crudzine Titan)
and is beginning to shape up as one of the few good scrconzines currcntly
being published in the UK (but then therc arc only two other serconzines
— Sirius and Vector - anyway, so such a prefercential ranking can only be
considered as suspect at best). This latest (8th) issue isn't as good as
the previous, howeverj; tne interview with Kurt Vonnegut is intcresting
but too rambling and inconclusive to be termed anything other than
"superficial", and Brian Stableford's article on Vonn.ogui's work is too
devotcd to synopsising the plots of his novels to be genuilnely provoca-
tive. Its letter column, however, compensates for the lack of bits
elsewhere in tha fanzine; with its 43 WAHFs and 14 printed extracts, 1t
shows just how much Rippington is actually communicating - but 1ts one
disturoing feature is the amount of space it devotes to the responses

of Big Name Authors (some of those responses being no more than "Thanks
for Arena®™ squibs of stunning vacuousness). Only four of the fourteen
letters are from genuine fansi the WAHF doesn't list the names of every-
one e€ls¢ who wrote, but mentions enough of them to give me an uneasy
fecling that fans comprise the bulk of it. Now I'm not going to be so
foolish as to deny tie right of an autaor to write to or for a fanzine,
but, gencrally speaking, authors are too busy carning their living to
malntain taeir response on & continuous basiss only fans such as you

and I nave both the time and the energy to do that. NMoreover, fans write
to get published, and any fan who finds himsclf pushed down into the WaHF
column in preference for a "Thanks for Arena™ from a rig Name Author in
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issue after issue will eventually stop responding to the fanzine
altogether... winich obviously bodes i1l for Arena's futurc if Rippington
mailntains tiis practice. But then perhaps I'm worrying unduly; he says
he just ran out of room and it could be that ais decision to accept
advertising as from the next issue is a ploy to increase the money
avalilable for each issue and thus add exira pages. Never mind perhaps
also increasing the frequency of publication; to be worthwhile and,
above all, topical, a serconzine must appear more than just once or
tuice a year,. |

No such constraints apply to fannish personalzines, however; thcy, more
than any other type of fanzine, are entirely supnject to the ediior's
whims and take no account of the whims of their readers - mainly because
the audience at waich they're aimed is pretty much in tune with the
edaltor anywaye. You're eitner fannisn or you're not, and the latest
(Sth) issuc of Kevin Smith's personalzine Dot 1s a good example of the
sort of esoteric nonscuse witn which tiais sort of fiwzine is rsually
filled.s Alt ough convention reporis, Dot 5's main subject-matier,

are now very old hat, this one (about Novacon 7) :as been trecoted in a
refresningly differ . nt mamner, the various fans attending being com-
pared to exnibits in a motor show (which means that he'll have to think
of some differant comparisons for future reports, of coursc; the Boat
Show, perhaps, or the Ideal Home Exhibition, ore...). The writing is a
model of all the things that good fannish wrlting sinould be - relaxed,
clever, witty and acerbic by turns, and nence a pleasure to rcad. If
only morce fanwritcrs were so oap@blb....

And as taough:ito demonstrate just how incapable some fanwritoers can be,
through the door (even as I typel) has falleﬂ tric fourth 1ssue of Davc
Cobbledick's Tiofart, the crudzine that makes 21l otner crudzines look
like potential Hugo-winners. Like Black Hole's Berry and Huncke,
Cobbledick 1is anything but on sditor; his fanzine resembles tancirs in

1ts gung-ho Meverything but the kitchen sink" approach and the schoolboy-
style humour with which the contents appear to have been saturated is

(if such a thing is at all possible) even more witless, Although the
layout has undergone a vast improvement since the first, tcrrible issue,
1% 1s now, paradoxically, more of a hindrance than a nvlp, by making

the contents legible, it has revealed the utter paucity of those contents.
The gencral luvel of thinking displayed in some of the contributions
would suame cven a five-year-old (and the level of spelling shame even

& three-year-—old; wiat is this.strange thing called a "vaccum"?).

Cobbledick seems to me to be typical of the new generation of faneditors
now urising; a gensration that seems to neither know nor care about what
they're doing. It's as taough the actusl making of a decision to prod-
uce a fanzine hus so exhausted them that they have no encrgy left to
Gevote to the mental and physical mechanics of carrying that decision
through. Although I shouldn't have to point out tuat the mere existence
of a fanzine is not in itself enough to justify it, far too many faneds
seem to fecl tuat this is exactly the case; which is why they reccive
the criticism they do, and will continue to reccive taat criticism until
tney wake up to the rcalities of life. Fanzines may be no more than a
godaamn hobby, but if a hobby is to be at all worthwile then it must be
pursued in & reasonably serious manner, otherwise the endeavour will
represent nothing more thon money down the drain. And I'm sure thot
nobody is willing to admit that they can be quitc as wasteful as that.

Joseph Nicnolas
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RECENT FANZINES

Once again here are some short notes on a few fanzines wnich might be of
interest 10 you. All are available for the tusual! (ie request, respounse,
stemps SAE, trade, etc.) except where stuted.

In a letter to Matrix, liike Cross chastised me for uaot mentioning Algol,
Locus and SFR. My only excuse is that I don't nornally see these 'fanzines!'!
I put the word fanzines in inverted commas because these three are really
semi-prozinecs (ie available mainly for subscription and aocept,ads); in

fact their editors like to think of tnem as prozines. For those of you

who are interested in these "American glossies™ I'11l start my listing off
with them. (NB If you want a sub for these, cheques should always be

made payable to the British Agent)

ALGOL Ldited by Andrew Porter, this is a very professional looking maga~-
zine and regularly features 'name' writers such as Pohl, Haldeman, Di Fate,
etc. Four issues per ycar, the British subscription is £4-75 (or £9 per 2
years. Available from their British Agent, Ethel Lindsay, 69 Barry R4,
Carnoustie, ingus, Scotland DD7 7Q9.

LOCUS Billed as ine Newspaper of the SF field, this magazine is edited

by Charles N Brown and features lists of new books, convention dates,

news iiems, etc. Available from P R Weston (British Agent), 72 Becches Dr,
Erdington,; Birmingham B24 OUT, at an annual subscription of £9 air mail or
£4-50 sea mail. It appears monthly (approx!)

SCILNCE #ICTION RLVILW - SFR Edited by Dick Geis, this zine features sf
articles and reviews and appears bi-monthly. Subscription is the sterling
equivalent of $8 per year and the British agent is William Dawson & sons,
Common House, PFolkestone, Kent CT19 S5EE,

You should be able to find copies of the above zines at the specialist SF
bookshops (Dark They Were etc) so you can see for yourself what they're
like before lashing out on expensive subscriptions. Here are the details
of the fanzines Joseph Nicholas discussed in his review column.

KIPPLE 2 David dingrove, 4 Holmside Court, Nightingale Lane, Balham, London

BLACK HOLE 15 Leeds University Science Fiction Soclety, Lecds

ARENA 8 Geoff Rippington, 15 Queens Ave, Canterbury, Kent

DOT 5 Kevin Smith, 7 Fassett Road, Kingston-upon-Thames, Surrey

TIOFART 3 Dave Cobbledick, 245 Rosalind Street, Ashington, Northumberland

Yal'S ZINE 16 A personal zine from Wally Stoelting, 852 0ld Brook Rd,
Charlottesville, Virginia 22901, USA

MUNICH ROUND UP 147 4 long-running (as you can see fron the issue number)
fanzine mainly about SF and conventions written entirely in German! Which
1s not surprising since it comes from Waldemar Kumming, Herzospitalstabe ok
D~3000 Munchen 2, Germany. There is an BEnglish summary of the contents
bound in though!

EPSILON 6 4 fanzine from Wales c¢dited by Rob Hansen who takes the honours
for the cover of this issue of Matrix. Completely written by Rob, this

i1ssue contains two convention reports as well as editorial and letters. Not
up %o his usual standard tuough. Rob Hansen, 22 Llanthewy Rd, Newport, Gwent

SCOPE 1, 2 & 3 University of Keele SF Society's zine wuich features the
(oontinued on p.22)
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411 seems to have gone guict on the Bill Little front — come back Bill,
all is forgiven! Bridging the gop until Bill's return ars ove Langford
and ¥ev Smith who have uncarthed some little—known SF clubs.

RCUND THE CILUBS

Reading SF Group

Little is known (aren't you, Bill?) of the Reading SF Group, a group
predictably devoted to Reading SF. Its activitics are many. Kelth
Freeman reads SF in eastern Reading, I read 1t at the group's 22
Northumberland Avenue nerve—centre, and Hartin and Liese Hoare read 1%

in far flung Pangbourre. Yet ever tiis strenuous programme docs not
satisfy the membsrs' blazing apathy, and the group has beccome heavily
involved in public-service work — a continuing quality check on the

local Coursge birectors Bitter. heith Frecman works nard at noit aitending
such gatherings, but he is a kecy member of tue vital "Con I nave scome
more cheap paper to produce Twll-Ddu?® subcommiticc, (The ingeniously
strecamlined committee structurc allows tais subcommittec to mect by
t¢lephone — this concept may interest the BS¥a, which 1s having more

and morc difficulty in squeczing its committes mectings into tone Olympia
centre.) RSFG's weekly beer tastings have often had an zttendance in
excess of three; featured speccnes in 1978 included lartin Hoare on "How
to Run the Compuicr Industry and Three Conventions Wdithout Losing
Weight", Liese Hoare on "How to Run Martiny Dave Langford on "The Care
and Feeding of Rejection Slips* and Hazel Langford on the wagon. ‘e

have also had stimulating open discussions on such contemporary problems
as beer-purchase precedcence, alcoholic poinsoning and Peter iicston.

RSFG is perhaps unique in having no chairman or president, no constitu-
tion, no membersihip fee and a regular 100% turnout at major conventions,
Plans for the 1976 group fanzine are steadily being abandoned. e hope
to make the organisation still less formal as the membersiip continues
to drcepe

Dave Langzford

The Fassetti Road, Kingston SF Circle
(eneral Secretary - Kevin Smith

The Fassett Road, Kingston SF Circle is one of the least known SF groups
in Britoin. Its membership anas been constant for several ycars, but this
does not imply lack of enthusiasm. On the centrary, 1t 1s very active
and holds mectings almost continuously in such diverse places as Kingston
1tself, the City, and on tac train from Surbiton to Watcrloo.

On occasilon the Fassett Roau, Kingston SF Circle holds joint meetings
with the Teddington group (President - Ian Robinson) usually a2t either
The Spring Grove in Kingston, or the Anglers in Teaddington. Only
recently the Circle joined up with tiue Reading Greup for future project
talks; tnis occurred in The Pheasant in Reading. The Reading Group had
erroneously billed this event in their widely advertised progrzmme as a
"Meading Group mecting with guest speaker Kevin Smitin", but 1t was
sencrally successful, c¢ven so.

The very small size of tue group arises from three rcasons. It is an
extremely fannish group, which has nardly rcad a science fiction book
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all year, and 1n fact much prefers lamon Runyon to Harlan Ellison oOr
Samuel Delaney or Ursula LeGuln any day of tune week, qlthough Hrggla
LeGuin is not so bad, at that. It is also extremely jealous ol 178
‘geographical catchment area, and refuses to countenance anyone outsi@e
Fassett Road, Kingston. Finally, the General Secreta?yils very elusive
and refuses to respond to any and 211 membersnip enquiricsS.

The Circle always welcomeS joint mee¢ting proposals from otner similarly
established sf groups, however.

The Scuth Ealing SE Society |
Precsident (mon-executive) G Pickersgill
Secretary (Temp) S Walsh

The SESES meets irrsgulurly after work each evening for formal dinner,
and ot weekends. In its vast permanent premises at Lawrence Road, 1%
boasts a printing works, a huge library - and even @ts oWn sf boukshqp
(which is open %o non-members on enquiry). The Society is renowned for
its lavish hospitality, the highlight to date being ﬁhe Whitsun Co@ven—
tion, 1978 to which came representatives of many reglonal groups (includ-
ing Reading and Fassctt Road, Kingeton).

. . FB - . "
Despite these immense resources and varied activities, the 9901ety has
no intention whatsoever of expanding on 1S current wembership.

; Kev Smith

Fanzines contd.

Usual assortment of fiction and articles you find in a University zine.

I was rother amused to find that their reporter thought the Skycon hotel
prices were exuberant} Fifteen pence for one or 45p for three issues from
Dave Penn, "Hawthorns", University of Keele, Keele, Staffs,

DON'T PANIC A new newszine fenturing plenty of fannish gossip from Graham
England, 1 Fleet Way, Didcot, Oxon, 0X11l OBZ

GROSS BNCOUNTERS 5 More gossip and scandle from t.e typewriter of Alan
Dorey. Like most perscnalzines 1t can only be fully appreciated when you
know the pcople being discussed. Alan Dorey, 20 Hermitage Woods Crescent,
St John's, Woking, Surrey

CHECKPOINT An occasional newsszine edited by Peter Roberts wno has also
produced a 'Guide to Current Fanzines' which you might find interesting.
Subscription - 5 Checkpoints for 50p and 35p for the Guide from Pete at
38 Qakland brive, Dawlish, Devon.

SPANG BLAH 19 4 special all Jim Barker edition with 14 sides of JB art
plus a biography by Roo Jackson. 50p from Jan Howard Finder, PO Box 428,
Latham, NY 12110, USa

BENZINE 1 This is probably quite old by now but I only received a copy
recently. Best described as a genzine (articles of a general nature) I
think, Ben Burr, 7 Egerton Drive, Greenwich, London SELO.

FaNZINE FaluiTIQUE This is traditionally a badly printed fanzine listing.
Useful for getting hold of new titles 1f you can read the printing. Keith
Walker, 2 Daisy Bank, Quernmore Rd, Lancaster, Lancs.




First a thankyou to everybody who wrote to Matrix, even those just wanting
the poll results, there were about 40 letters in all (a 7% response rate).
Most of you liked the new look we've tried to give to Matrix which is encou-
raging. Still it wasn't a perfect issuc and one or two folk picked up

some flaws,

TOM JONES, 39 Ripplesmere, Bracknell Berks

Fanyines. There's a touch of overkill herec. It is essential that MATRIX
deal with fanzines and even more essential that there bs a permanent revi-
ewor 8o that gne can correlate one's own taste with the reviewert's., I
would like to see the listing (very comprehensive) plus the short comments
plus one reviewer doing a more detailed look at a small number of zines.
#ho you choose is, of course, your prerogative but I would tend to avoid
anyone who is heavily into the fanzine-fan set. (This is because I per-—
sonally view tneir revicews with suspicion believing that personalities
sometimes bias a review; in fact it would be impossible for this not to be
the case at times. The fact you know and like Fred will tend to make you
glve him the bencfit of the doubt whereas the fact you know and dislike
George ensures he doesn't get a second chance,)

KExX%% T quite agree, we did rather overdo the fanzine reviews in M21. As
you can see¢ there's only one set in this issue and that'll probably
be the way we'll continue., I'm afraid I cannot go along with the
one permenent reviewer idea. Any person will tend toc have a2 bias
whether they are 'heuvily into the fanzine fan set'!, heavily into sf
criticism or whatever., A4is to giving your friends the benefit of the
doubt, I think it has the opposite effect since you not only expect
more of them, you feel freer to say exactly what you think. Are you
sure Tom you're not showing your own biases?

ANDY HOBBS, Rivelyn House, Hartingham, Hotts

opecific criticisms are few, but therec is one important thing £ feel must

be mentioned. I would have thought that for the BSFA %o Bold a poll was a
correct and proper move, But, for the results to be by mail only seems
gross folly. Or is i1t perhaps that the BSF4 is so concerned with its

inner squabbles and back-stabbing (yes, I had noticed - a mere novice -

that a quarter of your (our) journal is for the most part devoted to this)
that there isn't room. The Poll results show the individual members how

the BSFA as a whole (or the majority of the BSFA - all right then, a large
minority) thinks - can give individual members a guide as to their standing
in the "new-old-no such things argument - do most people think like me?

im I an outsider, a renegode? Does the fact that I L.oke Asimov/Ballard/Dick/
oheckley mean I am depraved/imbeoilic/a genius/beautiful in the eyes of my
comrades? (Delete as necessary) Or perhaps none of this arises., Perhaps
none of the membership cares what anybody else is re2ading and liking (or ab-
horing) and is quite content to seec what pappens when X slags Y and Z and
how Magglesford Minor set up his own mini world convention in South Norman-
westfordton. (I quite liked that bit actually)

1



24

*%%%%% But the poll takes up 8 sides Andy! That's 25% of the magazine since
Matrix should only be 32 sides (I know, we can't countl) Therefore
we took the unilateral decision to make 1% available on request.

The winners of those categories not mentioned in M20 are included 1in
this issue and the second part will appear in M23. 1 personally
think X slaging Y or Z is just as interesting as the poll and there-
fore we try to give them equal space,

I feol that the reduction of the lettercol is to the mag's considerable
detriment; and tnat, in fact, the general quality was down. Obviously

there is a good case against excessive repetition, and against too much
fannish chatter or irrelevant asides. But I think tuat the pruning has

gone too far now. 4ll the life has been squeezed from the lettercol, reduc-
ing it from the Jjuiciest portion of the mag To a dry recital of facts and
opinions. More, the pruning has evidently not extendec o editorial com-
ments. In places these take up more space than the letter, and say less,
Okay in a perzine, but it is a little smelly in an official magazine of
BSFi. Positive suggestions? Boost the lettercol back 1o 15~18pp; that, or
take up the despised micro-elite (or photoreduce slightly?) for the letters.
10pp of letters is a little short for an organisation of 600 members. Did
those 6 unprinted letters have so little of interest in them, that they
should have been relegated to WiHF? Did they add no new slants on what you
did print?

GREG HILLS, 22a Polson Street, Wangenui, New Zealand

*¥*¥%%%% yreg was the only dissenting voice against my attempis at a "tighter!
lettercol. Not that I am totally ignoring his remarks - the editor-
ial comments were too lonz in places and I'll have to take steps 1o
keep them under control. I'm sorry though that I don't think we can
take up any of your suggestions for lengthening Mailbag. I1t's my
opinion tiat the lettercolumn should read in as continuous fashion
as possible. A4s to the WAHFs, they definitely didn't add any new
slants. I quite agree that the space given to letters from a 600+
membership is ridiculously low, but we can't ignore qualisy jusd toc
get the right quantity. If there is a substantial improvement 1in
t he quality of response tien things will hawe to be reviewed.

——

Ttd like to taoke issue with William Bzin's contention that an attempt 1o
define SF is ludicrous. This is in my opinion a cop-out. You and 1 know
when we rexd an sf book that it is an SF book, and we know when we read a
haok which isn't SF., We know it but we can't put it into words. Yet the
very fadt that we know it must mean that there is something inherent in SF
which distinguishes it from other forms of fiction. Just beécause we
haven't yet found out what it is does not mecan to say that we can't., We
all have our own idea of what it isj; we have all defiued it for ourselves,
Isn't that to say it is something worth trying to dv? Instead of slagging
someone off for attempting a definition it would be far more positive to
offer constructive criticism. Remember, once we have founad out what it 1is
which makes 1t different we can defend it to all those people who think 1t
is some kind of childish pervertion to read Ballard. I won't attempt a def-
inition here, as I don't think this is the place, although I think one
thing has been missed from the definitions I have read, and that is that SF
is not a type of plot, but a setting. Anyway, what does he mean when he
says a description isn't a definition? What does he think a definition is?

PHIL WnIN, Keele SF Society, Students' Union, Keele, Staffordshire

DAVE COBBLELICK, 245 Rosalind Street, Ashington, Northumberland
Hmmm, may as well throw my description of what SF is into the pot, seeing




25

&8 William Bains nas had a shot at it. A description, mind you, not a def-
inition...right? I sece SPF as being the Ixitrapolated History of the events,
ethics, morals, politics and scicnces of llankind., Bbach and every taread of
our history, ecological, technological and cultural, 1is c¢xtrapolated into a
possible future setting. Every event is ftrue whilst being a lie 1in the
sense that Fiction is termed within, Howszt???? Oh yes, this being the
case¢ makes ALL liter .ture the same... be it SF or mainstream, or even non-
fiction. SF hapvens to be the one literature thut attempis to speculate
upon our future; the others merely pertain to the paist and the prescnte.e.
which 1s way SF is true, but a lie,

whoa! Whilst the BSFA depends on some of i1ts members to help contribute
to the zines and services, 1t is not in existence to get folk up off their
fat arses onda do somethinge. The service thot the BOFA renders to SF is to
make people more aware of the literature and its values, and, to give in-
sight to the othcr people in the genre, It 1s there as a service to SF
fans, giving them a little extra by way of its publications, services and
introduction to poussible friendships; what more do you wont? The member-
ship have paid for these services and, in my opinion, have received value
ten times over. They haven't joined to acar people make sarcastic remarks
about their apathy. The members who nesd jolting are those who have some-
thing worthwhile to say, but can't be bloody bothered to do so. This may
sound patronising 1in the scnsc tnat I may be infering thot the majority of
the. membership are vegetating idiots; not sc¢, 1t can't be expected for the
ma jority to think along intellectual paths. I mean, look at me and this
letter; half of it is unmitignted waffle and tihe other is a handful of
OPinions... imagine the problems of the editors if all 600 members did the
same (Chu forbid). I think Stecev Higgins ought to go space himself!

*¥xx%x%* Oh, we're buck to the apathy bit. Well, wnilst I cannot directly
disagree with Dave (except about whot Steev Higgins should do), I
dig into my cliche bag and come up with "you only get out what you
put in". So it's fine if all you want is the BSFais magazines/serv-
1ces, th.t's what your moncy buys, but if you want more be prepared
to put more ine. 1 think I'd be in the Guinness Book of Records if
all 600 or so of you wrote -~ but that would be fun!

Jalils LNGLalip, 'Houndel', Ounsdale Rd, Wombourne, Wolverhampton

My first point is inspired by your commcnt, "If too meny of the membership
are apathetic, they'll get the Council and magazines they deserve", Let me
tell you that all the remarks (very frequent in recent months) castigating
members for "apathy" are beginning to ring very hollow in . my ears, as a re-
sglt of my own experiences since joining the BSFA last March. Since that
time I have written letters of comment to both VECTOR and MaTRIX: neither

of which has been published. I have asked for my first novel ('The Measured
Caverns', Robert Hale & Co £3.75) to be reviewed in VECTOR, and not received
the courtesy of a reply. (It was published in May 1978.) What is all this
crap about apathy? Did not the editor of VzCTOR say 1n a recent issue that
he had "drawers full® of stuff waiting for inclusion in future issues? Do
you notv say, regarding MaTRIX, that you have been "ruthless" in cutting
letters and that "no letters will be printed in tueir entirety"? This
doesn't sound like apathy on tine part of members 1o me.

You quote the old adage that "one picture is worth a thousand words" as
showlng thot TV SF has "more potcential" than written SP. But I don't agree
with the adage. Obviously, it depends on what pictures and what words. A
picture can reveal an external landscape in more detail than a2 thousand
words, but wnat about internal landscapes? Pictures aren't everything. 1T
would go so far as to suggest tuct, in some contexts, a word might be worth
a thousand pictures?

*xXx%x% The 'apathy' accusation did raise quite a few shouts of anguish from
various sources., One can understand the sense of exasperation Jim
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is feeling, I hope I've now helped 1o renew your confidence. You
have sligshtly misinterpreted my comments cn the editing of letters -
apathy is not just 1n the quantity of response, but the quality as
well, as I've mentioned egrlier - this 18 whnere tue apathy lies,
people just don't secem to want to take the effort to produce high
quality locs (well, not enocugh given the large readership). Sorry,
though, there's nothing I can do about getting your book reviewed.

I must confess that you are correct (although it is probably hizghly
subjective), words are very important. The 'every picture tells a
story bit has always irritated me because I always need a caption/
title for photographs and paintings. So my quoicd commnent was a
bit of bait really, I was acting as devil's advocate and the truth
probably lies midway between, with all forms of communication being
equally 1mportant,.

JOSEPH NICHOLu, 2 Wilmot Way, Cumberley, Surrey

I apgrec with Alex Pillai - filmed SF will always emerge a poor second to
written SF. One picture maey well be worth a thousand words, but this 1is a
sencralisation like all other gensralisationsy there are certain sp.oclal
cases in which it complescly fails to operate. And oF 18 one of tiaose
special cases; as Baird Searles hes often pointed out in his review columns
for F&SF, SF stories require great amounts of explanation and rationalisa-—
tion in order to make tueir invented societies and worlds at least half-way
convincing. What oan a fiim do but simply present the background of 1ts
story as a fait accompli, thus allowing no room for persuasion and demanding
that the viewer accord it either instant acceptance or instant rejection?
The usual viewer-re¢sponse is rejection; devoid of its butressing arguments,
the background society of a filmed SF story often appears so implausible
that to treat the film as a whole with contempt would be too much of a kind-
ness,

It's difficult to respond to Dave Cobbledick's broadside agoainst the value
of fictiorn without becoming too pseudo-philosophicalj but the response 1is
nevertheless worth attempting. So... "fiction is a lie" says Cobbledick,
and one can hzrdly disagree with him because, no matter how many semantic
obfuscations one makes in attempting to define the word "fiction", one will
still end up with something that means, in essence, "non-factual". But
let's just ignore Science Fiction for tne moment and concentreate on what's
usually referred to as the "mainstream". If tnant is also referred to as a
lie, then tuc world it depicts must also be a lic - yet that world is our
world, the perceived reality thut we believe ourselves to inhablt. (See
what I mean =sbout pseudo-philosophical?) 4and the characters with whom the
authors have people tueir novels must equally be false - yet they exhioid
characteristics that we know are exnibited by "real" people and =2re also,
in many cases, pecple tast we feel we could meet in the sireet (perhaps
because they are actually based on "real" people - Virginia Woolf once sat
opoosite a woman in a train compariment wio SO intrigued her that she went
home and wrote a story about her; and William Golding used %o fill his
nevels with transcripts of conversations tnat he'd had with his friends),

One is thus forced (by way of this argument, at least) to disagree with
Cobbledick; because it is based on "reality™ fiction has a sirong claim to
be considercd as rather more than a lie - to call it 2 "half-truth" perhaps
does it better justice. Even so, it's still "non-factual', 8o what use 1is
it? Does it, in fact, have any purpose at all? It's at this point that the
idea of the "writer's message to the world" comes in. By projecting our own
emotions and expectations onto tne charzeters in a novel, we can absorb the
message better than if it were to be prescuted to us in the form of a iec-
ture; the characters act as our sounding-—boards, thus allowing us To see how
we would react were we in their place. admittedly the whole thing 1s conduc-
ted on a rather microcosmic scale; but then our lives are lived on a micro-
cosmic scale and to involve tne entire universe in a message that is
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specifically aimed at us would be absurd, scrving only to obliterate the
message altogether,

And I'm afraid thaet I can't rusist a parting - and rather cheap - sinot,
aimed specifically «t Cobbledick. If, say, Le wished to lecarn something
about the way in whica society works, wiaich would he rither rcad - a
series of novels that entertained him as they (painlessly) taught him, or
a great thick university textbook on socioclogy?

DAVIDL WaTKINS, "Gaycrofit™, Laleston, Bridgend, Glamorgo

In reply to Phil Rosenblum's letter defendins MHichacl Moorcock: of ciurse
Hoorcock 1s clever and talented. In fact it tzkes talent and hard work to
write as badly as Moorcock does when he writes SF. ‘hat makes tine Jerry
Cornelius books so diabolicully awful is the skill with which Mocorcock
strings tne reader along, teasing him with the false promise that the next
paragraph, or tie next chapter, will reward his paticnce and make sense of
what has gone before,

In "The Lapoleon of Notting Hill" shuberon Wuinn amuses himself by telling
a series of totally unfunny, pointless "jokes" - each prefaced with a
solernn little lecture on the acsthetics of humour - to his baffled 2nd
intimidated friends. It doesn't surprisc me in the least that "The
Condition of MNuzak™ won an award from the Guardian, wiich is written and
cdited by and for precisely the sort of vain, insecure, gullible people
who are the natural prey of the wuinns and the Moorcocks.

LuVh WINGHOVE, 4 Homside Court, Nightingale Lane, London

I won't argue with Paul LKincaid's reasons for wanting to be a fan. Yas
mucn as anybody I like to be part of tie crowd", I quote. Fandem is self-
derogatory, but only within itsclf - it takes an extreme dislike to criti-
cism from without, what you might like to call a normal group tendency.

A5 I've expressed to Paul elsewhere, I like many of the individuals I've
met within fandom, yc¢t I dislike sowething about the essential nature of
fandowm. If tuis amounts to arca heresy, so be it. The whole is decidedly
less tihan its quite interesting parts. There arc group reactions to
various phenomena: an echo e¢ffect, much like tihe sound of bleating in an
aircroft hangar., It is because of the individuals fandom has introduced
me to (good friends) thet I value this rather perverse social grouping,
not for the gencrality of fandom. 4ind it is distinctly different from
otner hobbyist—groupings in that it obscrves itself incestuously, gnawing
at 1ts own entrails and taking coloured photos of the process,

JIM BLRKER, 1313 lindsor Roud, Falkirk, Stirlingsinire, Central Scotland

I was deeply shocked to lecarn of the death of Brian Lewis in the last
MaTRIX. He was onc of my favourite artists and I'm pleased to have two of
his drawings hanging on ny bedroom wall, I can't say I knew him personally
very well, though we did spend a very pleasant hour together at a Novacon

a couple of years buck, swapping diet stories. (I still can't guite believe
that he got down to 10 stones...) It was only in the past fow years that I
became familiar with Brian's work in HOUbn OF iiaMinil, STAABURST and 20004D
and other diverse places such as SWLLNY annual 1978 end SUPuiR-Hernescts ads.
I'll go on record as saying thet, after Frank Bellamy, I considered him
Britain's most talented comic strip artist. ind now they're both gonc...
and I know I'm going to miss secing Brian's artwork as much as I miss
Bellamy'tse

Bob Shaw from Glasgow and I were both thinking of trying to set up an art
award named after Brian to be a memorial, but after consulting Keith Freeman
and Rog Peyton thut's perhaps not a good idea. 4Awards tend to losc their
mecaning after a few years as pcople enter fandom not knowing the person
after whom the award is named. Anyway, as Hog pointed out, if we name an
award after every well-loved fan who dies we're going tu have more awurds
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than people to give them to. Still, Bob, Rog and I and several other
people would like to do something to keep Brian's memory alive, but we're
not sure what. So 1f yoﬁ hove any suggestions, please contact me at the
sbove address. We plan to get together to discuss it at Yorcon so I'd
appreciate it 1f you'd get 1in touch before then.

GRaHal ASHLLY, 86 9t James Road, Mitcham, Surrey

If I could just toke issue with Steev Higgins and his aversion Yo sf rock
reviews. whilst I can appreciate his feelings I tend to tnink that sf's
'colonial ambitions' only goes to show how far it concerus itself with the
‘real world'. Practically everything which occurs in today's news has dir-
¢cct analogues in sf. However 1f gtecev refers to sf claiming other art
forms for itself (as I think he might) then doesn't this just go to prove
that sf isn't the tight, insular soclety that everyone tends to think 1%
15

In terms of music specifically one can sec how science fiction's 'ncw wave!
almost has a perfect mirror in tue punk 'new wave' of 1976/77, both seeking
to purge themsclves of the old, stald ways. (Is tnerefore NcClaren the
Moorcock of the late seventies? NoO? Oh well.) Having now crested and gone
through a period of retionalisation, surprisingly the new music sti1ll has a
similar direction and attitude to life as that found in the writing of cer-
tain modern sf authors. Yet it no longer uses the mechanics and conventions
of science fiction (as Hawkwind and others used to), but has formulated its
own set of values., The similarity however is still there and for this
reason I feel it is wrong to dismiss 11 as tonother sf rock gisce'. Both

have the same goal in sight.

xx%%%x% There used to be a parallel drawn between sf and jazz similar to this
if my memory serves me well. There's nothing new under the suni

ANDY SAJYSR, 59 Mallory -Rd, Birkenhead, Merseyside

It seemed strunge receiving a Matrix Wwithout knowing the contents, stranger
still reading it and letting the fact that someone else 18 responsible for
the bugger sink in. I knew thatl you wanted to do something different and
that you would: well, you did. find I enjoyed it. The change in layoutl 18,
as far as 1'm concerned, & SucCcess. I hope tie "Why I'm a PFan™ articles
continue (If I can make a suggestion, why not ask a new memuer with no
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previous fandom "record" to explain what he/she is joining the BOFa for?)

Can I, through Matrix, thank thouse people who wrote and wisihed me luck,

sent Christmas cards etco (Sounds as 1f I was inundated, doesn't it! Well,
a public gesture of thanks is callea for as I felt quite pleased that some
people took the trouble to contact me.)

xxx%x% Well, anybody want to write something? I'm always ready to read
people's offcrings for hatriX. (Please remember though, Chris
Priest's remarks cbout manuscript prescentation apply to us tool)

SUGGESTICNS BCX

A eouple of the letters we received contained some suggestion on how %o
improve MaTRIX and tuils gove us the idea of d@stigating a new section
along the lines Keith Freepan sugiests in his following letter.

KT FRESMGN 269 Wykeham Rd, Reading
Tﬁe Burfh has always suffered from the reographic scatiering of 1ts members
(and, indeed of its Council /Committee at times). The format of MLTRIA was
designed to nhelp members communicate - both with each other and with the
Gommittee/Coungll. T4 has become apparent to me, howcver, that there 1s
one small (?) fault - ideas from members are buried in letters which are,

in turn, buriﬂq.in the lettercolumn which is buried in MATRIX which 1is
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buried. it the BSEPA mailing. (Maybe I've gone too far there - but what I'm
getting at is t.at ideas in letters that are printed in Matrix can get over-
looked - cf Paul Fraser in M17 & 18). My suggestion is this: A separate
page in MATRIX (or a separate sheet altogether) should be reserved for
people to (a) put forward proposals and (b) in the following mailing for
these proposals to be voted on. ith regard to (a) — obviously certain
‘rules' would have to be adopted, such as a maximum number of words/propo—
sals LND a maximum number of proposals/person/month& Alternatively a

fixed length (eg 1 page)containing proposals 'as they come'... when full
other proposals would be held for the next mailing. (b) is slightly diffe-
rent - the rules etc governing the BSira mean the Commitiee would not,
necessarily, have to take notice of a proposal even if voted for oy an
overwhelming majority of tue members. However I'm sure the Committec

would take notice of members! feelings as much as possible.

¥x*%%% YWell, I'm willing to try it. as you can see, Let's here from you.

ALLAN LLOYD, Quebb Cottage, kardisley, Hereford.

Someone last issue suggested more discussion of SF in MATRIX and was prom-
ptly shot down because it was said that VLCTOR was covering that area,
Vis,CTOR's job, it seems to me, is to review the new books and provide in-
depth articles on facets of author's works. I would love to write to
VECTOR discussing book reviews but there is one obstacle. By the time 1
have bought the book in paperback, or found it in the library, the review
is six months olde I keep my issues of VECTOR for reference and often look
up bouks after I nave read them, but that does not give much scope for
topical latters. Why not present discussions of books reviewed in Paperback
parlour, or ask some of your contributors for a comment on books on their
current reading list? I feel that tunis would give the average reader more
people to contribute,.

Another suggestion for future issues. Why not give a list of addresses of
book shops which specialize in SF or have a good SF department around the
country. Alsq some of the market stalls and secondhand shops where all the
old SF magazines seem to end tueir lives. I find nothing more frustrating
than arriving in a strange city and spending all my time searching for shops
which I know must be there but always seem to elude me,

*¥*¥x%¥*x Thne idea of a bookshop guide has been done before in MATRIX but that
doesn't mean we oannot do another., If people would like to send in
the addresses of places they know we'll compile them.

WAHF

I'm sorry we haven't any more room for letters and we'd like to thank the
following people for taking the trouble to write. Keep on itrylng!

Steve Edgell, Bill Ba.ns, Nic Howard, vavid Lewis, Dave Langford, George
Hay, Maxim Jakubowski, Wiktor Bukato, Kate McDermott, John Connor,

P Dembind, Cyril Simsa, Ian Wright, @olf Thompson, Clive Woodley, Dave

Nash, Nigel Clark, Philip Muldowney, Terry Jeeves, Dave Penn, Phil Rosenblum
Alan Mattingly, Rich Philpot, Chris Furse, Laurence Dean, Steve Hawkins.

MISCELLANY CORNER
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MEMBERS' NOTICEBCARD

This 1is the MAYWRIX small ads section, 1f you have anyihing you want to sell
or buy, if you are forming an SF group, want to publicise mectings, then do
so here for FRELS

Rob Hansen would 1i1ke to form an SF Group in the Newport area. If there's
anybody interested please contact him at 22 Llanthewy Road, Newport, Gwent

i
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Jim Dunglamd aants 4+ hear frun otner members in tne Wolverhampton area with
a view to forming an SF group. Jim's address is 'Houndel', Ounsdale R4,
Wwombourne, Wolvernampton,

Face Out is a fanzine, edited by Chris furse, wnich featurces the kuropean
Rock Scene. A4t prcsent there is no SF in it but that depends on reader
response, Chris would like to distribute it through the BuFa so 1f you are
interested let him know. 4 copy of Face Out is free on request from 25,
Lionel uve, Werdover, Nr Aylesbury, Bucks.

COMPETITION

— e

Firstly, let's cafch up on M20-s competiton, so here are the answers:

Michael Valentine Sr ' g - Stranger in a Strange Land; Harry Purvis -

Tales from the Whit * art; Stevek — The Dispossessed; Billy Pilgrim -
Slaughterhouse 5; Kim Kinnison - The Lensman Series; Jason din Alt -
veathworld series; Gulliver Foyle - Tiger, Tiger (The Sturs My Destination)
Jorj X McKie - Whipping Star and The Dosadi Experiment; Winston Smith - 1984;
Mitcnell Courtenay - The Space Merchants; Lije Bailey - The Caves of Steel
and The Naked Sun; Simon Moon — The Illuminetus Trilogy

We caid get one entry for this competition that was from Mick Cross who got
9 out of 12 so he wins that one.

It looks like our M21 anagrams took us longer to think up than it took some
of you to do! A4All the entries were correct even if the anagrams weren't,
de puccesded in.loesing an S from the first and gaining an I in the second,
ah well here are the answers, If The Bad Terra Demons shelled me gives

The Demolished Man - iAlfred Bester, then Flee Deathray-G Pow! gives (less
an E), Gateway - Fred Pohl.

Mick Cross (again) noted that we'd managed to choose the first ever Hugo
winner and also the latest. Pure coincidence so no prize for that. Winner
of tuis, courtesy of tane time honoured "hat" is Laurence lean. 4 couple of
paperbacks each go to Laurence and Mick and commiserations to the loosers
and better luck next time.

One suggestion for a competition that we liked was a guote from a novel,
S0 here are tnree opening lines for novels, we want the title and author.
We'd also like suggestions for future quotes a la 'Daisy Chain' - they
don't have to be first lines, anything memorable will do.

"My finger rests lishtly on the black button. The sireet beyond this window
looks quiet, but I am not deceived - for my death lies out there, waiting."
"The idiot lived in a black and grey world, punctuated by the white light-
ning of hunger and the flickering of fear."

"The man walks through his Thousandyear Eve in the House of the Dead."

POLL RESULTS (Those categorics in Part 1 not mentioned by Andy Sawyer in M20.)

Best Fanzine - Of all time, GET FOKT; Today, MaYA.

Best Fanzine Editor — Of all time, UICK GLIS/PETir WESTON; Today, LICK GEIS/
ROB JiaCKSOR

Best Fan Writer - ROY KETTLE/DuVE LaNGFORD SF Illustrator — JIM BARKER

Best SF/Pantasy Comic Book - HOJ.RD THE DUCK7CONAN Best SF Music -~ 2001

Best SF Singer/Band/Musician Etc — Hawkwind Best SF dward - HUGO

Best Novel Etc and Writer From: 30's - Books, LasST aND FIRST MEN (Olaf

Stapledon), Writer, OLiAF STuBLLUON. 40's - Books, 1984 (George Orwell),

Writer, George Orwell. 50's - Books, THE FOUNLATION TRILCGY (Isaac Asimov)

and A CuTICLm FOR LEIBOWITZ (Walter M Miller Jnr) plus THE LORD OF THE

RINGS (J R R Tolkein), Writers, IS.aC ASIMOV., 60's ~ Books, DUNE (Frank

Herbert), Writers, PHILIP K UICK. 70's - Books, THE DISPOSSESSED (Ursula

K LeGuin), Writers, LARRY WIVEN .

Well, that's it for now as we've run out of space. Sorry to all those (well
there weren't that many) who sent in contributions, we'll see what we can
do next time. Bye, see you in two months.
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BRITISH SCIENCE FICTION ASSOCIATION LIMITED
COUNCIL IEMBERS' REPORT

The ocouncil members submit their report for the year ended 31 December

1977
COUNCIL MEMBERS

A G Clarke Chairman

T A Jones Vice—-chalrman

K Bulmer

L Flood

I Garbutt Appointed 11 April 1977
M Haigh

D Kyle (USA)

A Sawyer Appointed 6 November 1977
R Shaw

P Stephensen-Payne Appointed 11 April 1977
D Symes

C Umpleby Appointed 6 November 1977
D Wing rove Appolnted 11 April 1977

J White

The douncil members during the year ended 31 December 1977 were
tiiose listed above and A Stewart (resigned on 1 March 1977),

K Freeman (resigned on 10 April 1977), C Fowler (resigned on 6
November 1977) and D Lewis (appointed on 11 April 1977 and resigned
on 6 November 1977).

ACCOUNTS

The council members submit the audidsd accounts for the year ended

31 December 1977. The excess of expenditure over income for the

year was £899 and is dealt with as shown in the income and expenditure
account.,

PRINCIPAL ACTIVITY

The principal activity of the association during the year remained
the publication and distribution of science fictiun magazines,

AUDITOR

¥ J Steward, F.C.A., has indieated his willingness to continue in
office and a resolution proposing his re-—appointment will be
submitted at the next general meeting,

By order of the council

K J SMITH
Secretary

39 Ripplesmere
Harmanswater
Bracknell
Berkshire




BRITISH SCIENCE FICTION ASSOCIATION LIMITED

INCOME AND EXPENDITURE ACCOUNT FOR THE YRAR ENDED 31 DECEMBER 1977

¥

No te 1977 1976
INCOME & £ £
Subscriptions 1,902 1,079
Deposit account interest 8 20
Magazine chain subscriptions 61 26
Vector subscriptions and sales 854 325
Yearbook advartisemants and sales 134 170
Sundry income 32 2
2,991 latice
EXPENDITURE
Publications 2 3,283 1,326
Yearbook — 198
Magazine chain 50 24
BSFA Awards 36 -
Badges 3 34 6
Adver¥ising 239 -
3,619 1,554
Administration
Postage 118 58
otationery 57 20
Registrar of Companies 20 20
Travelling 25 20
Audit fees T 5
Sundry expenditure 20 35
247 158
Depreciation 20 23
3,886 1,735
EXCESS OF EXPENDITURE OVER INCOME 895 113
BEFORE TAXATION
Taxation 4 4 58>
EXCESS OF EXPENDITURE OVER INCOME 899 171
ACCUMULATED FUND AT 1 JANUARY 1977 605 776

ACCUMULATED FUND AT 31 DECEMBER 1977 (£294) 2605

A l'



BRITISH SCIENCE FICTION ASSOCIATION LIMITED

BALANCE SHEET AT 31 DECENBER L9977

No te 1977 1976
£ £
FIXED ASSETS 5 209 229
CURRENT ASSETS
Stocks of publications 2 235 120
Stocks of badges 3 51 62
Cash at bank and in hang 1,060 333
1,346 515
CURRENT LIABILITIES
Creditors 1,818 103
Taxation 4 9
1,622 112
NET CURRENT LIABILITIES (1976 — ASSETS) (476) 403
(£267) £632
REPRESENTED BY
MUMBERS!' INTERESTS
Acmtmn_],:.'tad fund (294) 605
AWARD FUNDS
Dr Weir Memorial Fund 15 15
British Fantasy Award iz, 12
T A JONES g COUNCIL
C UMPLEBY 5 MEMBERS

REPCRT OF THE AUDITOR T0O THE MENMBERS

P J STEWARD, F.C.A,
Chartered Accountant

LOKDON




BRITISH SCIENCE FICTION ASSOCIATION LIMITED

NOTES ON THE ACCOUNTS

le ACCOUNTING POLICIES
(a) 4ccounting convention | o
The accounts are prepared under the historical cost conventlion.
(b) Depreciation . | _
The cost of the library and office equipment is written off by one
tenth of their net book value in each yeaT.
(e¢) Stocks _
Stocks are valued at toe lower of cost and net realisaole value,
e PUBLICATIONS 1977 1976
& 5
Stocks at 1 January 1977 120 124
Expenditure in year
Printing of Vector 2,236
Printing of other publications 393
Postage of publications 169 3,398 1,322
3,518 1,446
Stocks at 31 December 1977 23D 120
Charge for the year £3,283 £1,326
3 BALGEDS
Stocks at 1 January 1977 62 ~
Expenditure in year - 68
62 68
Stocks at 31 December 1977 51 62
Charge for the year £11 £6
4e TAXATION
Corporation tax at 42% on interest receivable 4 9
Corporation tax in respect of prior years - 49
£4 £58
. LXED SETS : ]
2 AN St Library - Offlce Award Total
Bquiomer.t
Cost £ £ & 5
At 1 January 1977 and 31 December 1977 913 67 27 1,007
Depreciation
At 1 January 1977 726 52 - 778
Charge for the year 19 1 - 20
At 31 December 1977 145 . %3 - 798
Net book value at 31 December 1977 £168 £14 £ 07 £209
Net book value at 31 December 1976 5187 £15 £27 £229
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